INTRODUCTION
For some time I have been fascinated by the potential that paintings have in their ability to develop a feeling of recognition between the situation of a painting and the memories of the audience. lhis body of work represents my attempt to use paintings to evoke a feeling of recognition in my audience,
Old music provides a. good analogy to the purpose behind my work.
Replaying a song from the 40's will elicit the memories of an audience who grew up with that tune. One specific melody can trigger a variety of memories, the high school prom, leaving for the war, good and bad news. Since music waxes and wanes in popularity one song will typically remind an audience of a specific time in their lives which then brings out their individual memories.
In the same fashion I attempt to depict commonly experienced situa.tions, ones which a majority of the audience has lived through or at least recognizes as being familiar. This recognition of the familiar provides a touchstone of communication. This in turn provides the framework of the mood that I attempt to establish in each piece.
--DESCRIPI'ION AND ANALYSIS OF THE PAINTINGS "Sitting on the Front Porch on a Summer Afternoon" was the first exploration of my theme. The figure is actually sitting inside an open door with a bright summer day just outside. The title is taken from a Mairia Muldaur song which evokes in me a mood similar to the one I am trying to capture. I felt that the best way to communicate commonality, that is, the commonly experienced emotion, was to emphasize the situation and de-emphasize the individual. I did this by painting a scene with strong backlighting. I attempted to carry this technique over to larger paintings but soon found that I was running into :problems. I was painting large figures which were blurred and which were becoming shadowy non-people. This loss of i..~dividuality (no one can identify with a ghost), therefore led me into a new direction. I began inviting acquaintances to my studio to pose for paintings.
Visitation Series #8 and #12 are selected from this effort. I was now working in a common setting with different subjects. The theme that I hoped was coming across was that different people sit and pose in a fashion characteristic of their personalities. Each character communicates a body language to the viewer who I hoped would say, "I know somebody like that".
Interesting aesthetic considerations began to surface. Although the background was the same (white studio wall, ochre studio floor with a wide black molding between the two), the colors used in these scenes varied with each different subject, I was reacting through color to the 3 FIGURE I:
Sitting on the Front Porch on a Summer Afternoon mood evoked by differing personalities. I realized then that color was just as important to the capturing of a universal mood as was body language.
Another aesthetic consideration I was concerned with was the tension created between "looseness" in the form of loose painterly brushwork a.YJ.d "tightness" in the form of highly structured compositions.
Efforts to expand the visitation series proved unrewarding. I invited friends to the studio where I took rapid succession photographs during conversation, In some cases I repeated the image as many as nine times and the overall piece took on the character of a comic strip. Where one single work had captured an intimate view of a personality, multiple images expanded on that personality enough to confuse the viewer unfamiliar with the personality depicted. Working from life I was able to condense into .a single pose the twitches and subtle movements involved in sitting for a. given period, The small paintings from life were more intimate and relaxed. I had taken great ca.re to let the subject "settle-in" to a pose before I began. I would give no instructions on posing. Rather I would simply ask the subject to sit anywhere comfortable and begin a. conversation to try to de-emphasize the posing aspect. Perhaps the presence of a camera influenced subjects in the multiple image series, making them stiffen and act more awkward than normal. At any rate, at this point I decided that for work to be personal to a. viewer it had to first be personal and intimate to me, the artist.
The problem with the visitation series was that they were attempting to explore only one dimension of the human experience, i.e., old friends the audience has known. This obviously leaves out the vast :panorama. of human experience which was available to me so I changed direction a.gain,
FIGURE II: Visitation Series #8
FIGU~E III: Visitation Series #12 still seeking with the same purpose. I turned to pictures from my family albums, for here I felt that I could draw on experiences common to all people, Since these photographs were from my pa.st, or about people close to me, I felt that I could give my audience a painting filled with my own emotions. This "illuminating through emotional input" would hopefully add to the paintings effect.
I chose to work from old photographs with which I had a strong affinity. "First Birthday" was chosen not only for its commonality (almost everyone has a similar photograph in his family album), but also for the importance of the occasion. It is one of the first social-ceremonial traditions a young child experiences. Such an experience can be fun or terrifying, The bellowing expression on the child's face indicates that the latter was probably the case with me, The single view of such a scene did not communicate enough of the commonality that I was after however.
1 wanted intimate memories to be evoked in my viewer, while at the same time making him aware that his experience was not unique or isolated.
Therefore I looked to the technique of moving back from a situation to view it from a perspective that emphasized its significance as part of an ongoing whole. A person can view himself as only a small part within a room and that room as a spot in a building which is itself a pa.rt of a large city and so ongoing further away in perspective, I took the scene in "First Birthday'' and reduced its size, placing it below a dark sky with ten scratched in stars. This may help the audience see that the intimate scene was occurring by itself while at the same time fitting in with the larger scheme of things, Another consideration had been introduced at this point. In "First Standing together and not alone they tip the scale of time in that they have already experienced more than they will experience in the future.
In other words they have just about made it across the unknown.
The dark sky backgrounds brought another aspect of personalization.
Ey scratching into the wet, dark pa.int I was able to add personal symbols that further illuminated my intimate experiences. An example of this can be seen in "My Sister and Myself On Old :Brownie (Who Died Out at Pasture Instead of Being Sent to the Glue Factory)". Four small stick horses are scratched into the sky with the names of each written above.
These represent the stick horses that my father made us in our youth.
Their presence in a work depicts two girls on a. real horse alludes, in my mind, to the fact that stick horses took on a life-like existence in my fantacies since the real animal was included in my experience. The title itself represents a further attempt at personalization, expressing a child-like concern in the parenthesis, Elements of fantasy such as In some cases they remind me of the person depicted. An example of this can be seen in "Alex's Mother When She Was In Hong Kong", where the painting's over all tone is blue, The woman depicted is my husband's mother who uses predominantly blue colors in her dress and house decoration. When I think of her the color blue comes to mind, therefore the use of this color seems most appropriate. In other cases the colors of the Hong Kong pieces remind me of the washed out colors seen in old magazines of the period.
A good example of this type of coloring is "Day Rainbow", When I look at old ~ magazines the colors look dull, but leave me with the impression that they were once intense and deep. That's the kind of color I see in "Day Rainbow", It seems most appropriate since the time depicted is long pa.st and, for those who were there, the memory is less intense.
Finally. the combination of several photographs as seen in "A Moment in Time" and "Birds, Dogs, Palms, Sun'' woula hopefuily change the meaning of the single viewpoint to a more complex meaningful consideration,
CONCLUSION
Having arrived at the conclusion of my thesis show one would tend to look back and evaluate where he had been, like a traveller reminiscing after he returned home. I have come from a simple thesis of capturing the common experience to a recognition that a painting, in a very subtle manner, can hopefully communicate a vast panorama of human emotion. Like the tinkling of wind chimes far away, the viewer reacts to things on a level that he barely realizes, yet which still occur and invite him back for more. I think this, then, has not been a journey in which I have travelled in a full circle but rather one in which I have developed, Like the destination on Ken Kasey's bus -"Further" -I feel that I am still developing, exploring and unfolding on a yet to be expressed continuum.
The discrete boundaries of saying this is the end of the series is therefore an artificial one, the fact that the thesis is over is not an indication that my work is over. The conclusion therefore is that there is no conclusion.
